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Whether the Work Type Debates in Higher-Level
Musical Ontology Are Useful Just for Philosophy
Itself ?

Hao-ren Xu”*

Abstract

Recently, musical ontologists cared about what types of objects are
artworks in a specific music form. Andrew Kania believed that these work
type debates initiated a sort of Copernican revolution in his experience of
music, but Lee B. Brown and James O. Young both claimed that Kania was
wrong; these are useless for our appreciative practice, and at best are useful
just for philosophy itself. In this article, | respond to their criticism and
defend the practical value of the debates. | argue that the debates may have
us shift our attention between different types of art objects, and result in an
entirely different experience of appreciation.
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1 Andrew Kania, 2008, “New Waves in Musical Ontology,” in New Waves in Aesthetics,
edited by Kathleen Stock and Katherine Thomson-Jones (New York: Palgrave Macmillan),
p. 21.
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Lee B. Brown, 2011, “Do Higher-Order Music Ontologies Rest on a Mistake?” British
Journal of Aesthetics, 51.2: 181.

Andrew Kania, 2012, “In Defence of Higher-Order Musical Ontology: A Reply to Lee B.
Brown,” British Journal of Aesthetics, 52.1: 101.
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& James O. Young, 2014, “The Poverty of Musical Ontology,” Journal of Music and Meaning,
13:17-18.

" Andrew Kania, 2006, “Making Tracks: The Ontology of Rock Music,” Journal of Aesthetics
and Art Criticism, 64.4: 413.
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8 Andrew Kania, 2011, “All Play and No Work: An Ontology of Jazz,” Journal of Aesthetics
and Art Criticism, 69.4: 397-398.

® Andrew Kania, 2011, “All Play and No Work: An Ontology of Jazz,” Journal of Aesthetics
and Art Criticism, 69.4: 400.
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% David Davies, 2004, Art as Performance (Oxford: Blackwell Publishing), pp. 16-24.

1 Andrew Kania, 2008, “The Methodology of Musical Ontology: Descriptivism and Its
Implications,” British Journal of Aesthetics, 48.4: 438.

2 Andrew Kania, 2006, “Making Tracks: The Ontology of Rock Music,” Journal of
Aesthetics and Art Criticism, 64.4: 410.
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3 Lee B. Brown, 2011, “Do Higher-Order Music Ontologies Rest on a Mistake?” British
Journal of Aesthetics, 51.2: 173.

 Lee B. Brown, 2011, “Do Higher-Order Music Ontologies Rest on a Mistake?” British
Journal of Aesthetics, 51.2: 175.

5 Lee B. Brown, 2011, “Do Higher-Order Music Ontologies Rest on a Mistake?” British
Journal of Aesthetics, 51.2: 179.

16 Lee B. Brown, 2011, “Do Higher-Order Music Ontologies Rest on a Mistake?” British
Journal of Aesthetics, 51.2: 173.
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7 Lee B. Brown, 2012, “Further Doubts about Higher-Order Ontology: Reply to Andrew
Kania,” British Journal of Aesthetics, 52.1: 104.

8 Andrew Kania, 2012, “In Defence of Higher-Order Musical Ontology: A Reply to Lee B.
Brown,” British Journal of Aesthetics, 52.1: 100.

9 Andrew Kania, 2012, “In Defence of Higher-Order Musical Ontology: A Reply to Lee B.
Brown,” British Journal of Aesthetics, 52.1: 101.
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Journal of Aesthetics, 51.2: 179; 2012, “Further Doubts about Higher-Order Ontology:
Reply to Andrew Kania,” British Journal of Aesthetics, 52.1: 104.
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